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JULIETA ROTARU 


TEXTUAL DIVISION OF THE RATRI GROUP OF 
HYMNS IN THE ATHARVAVEDIC 
RITUAL TRADITION 


§ 0. Introduction 


It has been since long shown (ROTH 1875: 15 ff, 
BLOOMFIELD 1899: 35 ff.) and recently argumented 
(GRIFFITHS 2009: Intro., 2.2.1) that the hymns of the 19" 
kanda of the Saunakasarhhita (SS) are gathered from the 
Paippaladasamhita (PS). 

WHITNEY (1905: cxli ff., 895-896) has amply shown the 
reasons for which the 19" kanda of the SS has been considered 
an addition to the original nucleus of seventeen books. That the 
supplemented kanda has received a treatment that was different 
from the original nucleus witness also S.P. PANDIT’s 
description of the manuscripts and sources: some of the mss. do 
not contain this kanda', others have a separate numbering for ifs 





‘ms. B, from Bapuji Jivanram of Linavada omits it together with some hymns from the 
20"; ms. Cp. From the Governmental Collection made by Peter Peterson in Bombay, 
numbers kanda-s 19" and 20" together and are written by a different hand. S.P. PANDIT 
assumes that those belonged to another ms. The 18" kanda ends at leaf 113 and the ms. goes 
upto leaf 137 with the 20" kanda. “The conclusion is that the writer did not mean to copy 
Kanda XIX, but that after Kanda XVIII began Kanda XX which, however, was not finished; 
and therefore Kanda XIX and XX were taken from some other MS. and added on to the first 
XVIII Kandas.” (1895: 14) The ms. is accented least for the 19" kanda and the kuntapa 
siiktas of the 20"; 

> ms. D from Deccan College, year 1748, for which S.P. Pandit assumes an older dating. 
On the first page of the 19" kanda a compliment to a Vaisnava is addressed; ms. J from 
Sundarji Durgasankar of Junagadh. The 19" kanda was written at Agra, the first seventeen 
(and the twentieth, says erroneously S.P. Pandit, whereas the colophon does not mention the 
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yet others do not preserve the kanda*, which was probably taken 
out with intention, as it was not used in their rituals. In addition 
to this, two instances may be cited pointing to the same 
conclusion. One of the reciters, Kesava Bhatta bin Daji Bhatta 
from Mahuli, who was among the best Atharvavedin in Deccan, 
had an imperfect mastery over the whole 19" book. Another 
Vaidika consulted by Pandit is Hiralal Parikshita of Karnal, 
near Baroda, who informed the editor of a ms. of the pada text 
which had at the beginning of the 19" kanda “a remark made by 
his ninth ancestor Nagj1, who lived more than two hundred 
years ago, to the effect that he accented the Padas of that Kanda 
after seeing the Svara-Sastra.” 


The conclusion of S.P. PANDIT about the readings of the 
manuscripts and oral tradition of the 19" kanda is: 


“Except in the six Kanda, the traditional readings of 
the MSS. and Vaidikas, have been generally followed, 
Sayana’s reading being rarely adopted.” 


and the principles guiding his editing of this kanda: 


“In the XIX" Kanda of which I propose to write more at 
length further on, the tradition preserved by the MSS. 
appeared imperfect, and preference had often to be given 
to the reading explained by the commentator.” (1895: 
16). 


The inaccurately transmitted text of the 19" kanda has been 
differently emended by ROTH-WHITNEY and S.P. PANDIT, 
the latter being followed in the same line by VISHVA 
BANDHU. 





place, but only the date) at Anhilpur, and the whole is a Gujarati ms. The 19" kanda has 
another year, 1702, as like the 20", as against the rest dated 1706; ms. Cs. hailing from 
Gujarat and belonging to then Governmental Collection made by Peter PETERSON in 
Bombay. It has a continuous numbering for the first seventeen kanda-s, and separate folios 
newly numbers for the 18" to 20" kanda-s. However, the 18" kanda is wanting, having been 
probably omitted by the owner. (cf. ms. Sm. which omits the inauspicious 18" book). 

> ms. E from Deccan College is a fragmentary ms. dated 1541 or 1485). (the 20" book is 
also absent). 
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§ 1. Division of the Ratri Group of Hymns in the 
Atharvavedic Samhitas 


The group of hymns addressing the Night, SS 19.47-50, has 
been equally interpreted in different ways by the above editors. 
The first hymn numbers in the mss. used by ROTH-WHITNEY 
10 stanzas, whereas the Brhatsarvanukramani terms it as 
navakam, being thus emended by S.P. PANDIT on the basis of 
the reading presented by the major part of the mss. 


“The ninth variation [from ROTH-WHITNEY’s edition, 
n. J.R.] occurs in the number of Rks into which the 47" 
Siikta of the XIX” Kanda is divided. I make it of nine 
Rks instead of ten, which the Berlin Edition has, on the 
authority of the Sarvanukramanika which lays down: 4 
ratri parthivam iti catvari suktani | ptrvam navakam 
uttaram...... masvanam iti tryavasana || 10,26. [...] Four 
hymns beginning with a ratri parthivam. The first is 
made of nine stanzas, the second of six, the middle one 
made of 10, the last made of 7. The 7" rc is made of 
three verses.” (1905: 24) 


However, WHITNEY, in his’ posthumous monumental 
translation completed by Charles LANMAN adopts the reading 
presented by the new anukramani and S.P. PANDIT, of the 7" 
stanza, with three avasana-s. 


“That is in accordance with the Anukr. [in that it gives 
six padas to vs. 7 and makes a total of 9 vss.], and is a 
decidedly preferable division to that in our text, which 
was founded on the numbering of our first mss., and it 
will be followed in translating here. The sense, however, 
would be still better suited by making vs. 6 of three 
lines, instead of vs. 7.” (1895: 976) 


The commentator Sadyana has still another division: the 6 
stanza as ekavasana, the last two padas of the same stanza and 
the first two padas of the T asa dvyavasana rc, the last four 
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padas of the 7" and the first of the 8" as one re, the last pada of 
the 8" and the first pada of the 9" as one re, amounting in this 
way to 10 stanzas. To add more confusion to this, VISHVA 
BANDHU, who claims to follow S.P. PANDIT, has a different 
text of Sdyana’s commentary on this portion of the 47" hymn of 
the 19" kanda. 


This hymn is found in the Paippalada as the 20" hymn of the 
6" kanda, which has the norm of nine stanzas per hymn. 
WHITNEY (1905: 974-977) and GRIFFITHS (2009: 213-223) 
have amply discussed the parallel readings of the hymn in the 
two recensions, the latter emphasizing the accuracy of the 
Paippalada version. In spite of the Kashmirian division of the 
hymn into 9 stanzas, the adopted reading is that presented by the 
Oriya Mss. which have a double danda after the second avasana 
of the 7" rc, making thus the whole hymn of 10 stanzas‘. 
However, the translator of PS 6.20 questions the reasons for 
incorporating this and the next hymn of 6 stanzas addressing the 
night (PS 6.21= SS 19.48) in the navarcakanda. 


For clarification, in the following we shall illustrate the 
corresponding avasana-s of the SS 19.47.6-9, starting from the 
text established by S.P. PANDIT (SPP) which has been 
accepted by WHITNEY in his translation and adopted by the 
editor LINDENAU of the ROTH-WHITNEY’s edition of the 
SS, as compared with the avasana division in the princeps 
edition of ROTH-WHITNEY (R-W), Sayana apud SPP (Sa 
SPP), Sayana apud VISHVA BANDHU (Sa VB) and the PS. 


(SPP 19.47.6.a=R-W 19.47.6.a, Sa SPP 19.47.6, Sa VB 
19.47.6.a, cf. PS 6.20.6) raksa makir no aghasamsa isata ma no 
duhsamsa ‘Sata | 

(SPP 19.47.6.c= R-W 19.47.6.c, Sa SPP 19.47.7.a, Sa VB 
19.47.6.c, cf. PS 6.20.7.a) ma no adya gavam stend mavinam 
vrka iéata ||6|| 





“Vv. BHATTACHARYA 1997 and GRIFFITHS 2009. 
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(SPP 19.47.7.a=R-W 19.47.7.a, Sa SPP 19.47.7.c, Sa VB 
19.47.7, cf. PS 6.20.7.c) masvaniam bhadre taskaro ma nrnam 
yatudhanyah | 

(SPP 19.47.7.c=R-W_ 19.47.7c, Sa SPP 19.47.8.a, Sa VB 
19.47.8.a, cf. PS 6.20.8.a) paramébhih pathibhi steno dhavatu 
taskarah | 

(SPP 19.47.7.e=R-W_ 19.47.8.a, Sa SPP 19.47.8c, Sa VB 
19.47.8.c, cf. PS 6.20.8.c) parena datvati rajjuh parenaghayur 
arsatu ||7|| 


(SPP 19.47.8.a=R-W 19.47.8.c, Sa SPP 19.47.8.e, Sa VB 
19.47.9.a, cf. PS 6.20.9.a) adha ratri trstadhimam asirsanam 
ahim krnu | 

(SPP 19.47.8.c=R-W 19.47.9.a, Sa SPP 19.47.9.a, Sa VB 
19.47.9.c, cf. PS 6.20.9.c) hana vrkasya jambhaya stenam 
drupade jahi ||8}| 


(SPP 19.47.9.a=R-W 19.47.9.c, Sa SPP 19.47.9.c, Sa VB 
19.47.10.a, cf. PS 6.20.10.a) tvayi ratri vasimasi svapisyamasi 
jagrhi | 

(SPP 19.47.9.c=R-W 19.47.10, Sa SPP 19.47.10, Sa VB 
19.47.10c, cf. PS 6.20.10.c) gobhyo nah Sarma yachasvebhyah 
purusebhyah ||9]| 


The other two Saunakin hymns from the Ratti group, 19.49 and 
19.50, correspond to the two consecutive hymns, 8 and 9 of the 
14” book of the PS. According to the commentator Sayana, the 
hymns 47-48 form an arthastikta, a sense hymn and similarly do 
the hymns 49-50. Most probably Sayana is influenced by the 
ritual tradition, which will be explained in the next chapter. 

Albeit the fact that this meta-textual division of the Samhita 
is peculiar to the SS and it seems not to have correspondent in 
the PS, the ritual tradition of the Paippaladins records the four 
hymns, 6.20 cum 21, and 14.8 cum 9 in their peculiar stkta and 
kandika division(s): 4 ratri isira yos@ iti dve kandike stkte 
(GRIFFITHS 2003: fn. 225). 
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§ 2. Ratri Group of Hymns in the Atharvavedic Ritual 
Tradition 


As it is well known, the 19" book of the SS is not recognised by 
the KausikaSttra (KausS), the ritual book of the Atharvavedins, 
and merely few verses (33.3; 44.4; 52.5; 59.3; 72.1) from it are 
employed and quoted sakalapathena. 


§ 2.1. Atharvaveda Parisista (AVParis) 


The four hymns are employed in AVParis 4.4 and 4.5, and they 
are precisely mentioned as two hymns’ by the latter. The fourth 
Parisista deals with the offices of the king’s chapelain 
(Purohitakarm4ni), and prescribes in sequence, 4.4 and 4.5, two 
rites seeking the king’s safety at night®. This is a complex 
ceremony which includes the worship of a dough effigy 
symbolizing Ratri devata, rite which is prescribed by the 
previous parisista, 4.3. The latter rite is the prakrti for the 
ceremony prescribed by AVParis 4.4 and AVParis 4.5. This rite 
presents a similarity of contents with that from pistaratryah 
kalpah (AVParis 6), the ceremony of making an effigy out of 
dough symbolizing the night, fact which conduced Shyam 
Kishore LAL, in a study on female divinities in hindu 
mythology and ritual published by CASS in 1980 (p. 130 ff.), 
and latter on B.R. MODAK (1993: 238 ff.), in his study on 
Atharvanic parisista-s, to present an amalgamated version of the 
two parisista-s. However, AVParis 6 does not prescribe the 
employment of the four Ratrt hymns, neither of the kalpaja 
hymn, as AVParis 4.3 does (v. further § 2.1.1.). That the two 
sets of parisista-s, AVParis 4.4 and AVParis 4.5, on one hand, 
and AVParis 6, on the other hand, present two different rites is 


° This hesitation might be due to the manuscripts textual transmission, as WHITNEY 
noticed: “the verses of the artha-stikta are sometimes numbered through each separate 
component decad or stkta, and sometimes through the whole arta-stikta, the two methods 
being variously mingled.” (1905: cxxxiii). 

°B.R. MODAK 1965: 228 enumerates 10 ceremonies performed for the king prescribed 
in the Parisista-s. 
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sustained by their ritual performance as presented by prayoga 
(v. further § 3.). 


§ 2.1.1. AVPari§ 4.3 


atha pistamayim ratrim caturbhir dipakaih saha / 

arcitam gandhamalyena sthapayet tasya cagratah //1// 
namas krtva tato ratrim arcayitva yathavidhi / 

dhtpena ca’nnapanena stotrena ca samarcayet //2// 

pahi mam satatam devi sarastram sasuhrjjanam / 

usase nah prayacchasva santim ca krnu me sada / 

ye tvam prapadyante devi na tesam vidyate bhayam //3// 
ratrim prapadye jananim sarvabhitanivesanim / 
bhadram bhagavatim krsnam visvasya jagato nisam //4// f 
samvesanim samyamanim grahanaksatramalinim / 
prapanno’aham sivam ratrim bhadre param asimahi //5// 
yam sada sarvabhutani sthavarani carani ca / 

sayam pratar namasyanti sa mam ratry abhiraksatv iti //6// 


Next, having worshiped the Night by means of four kindled 
lamps. He should install her [effigy] by means of a garland and 
[should proceed] further. Then, having paid homage to the 
Night as per the injunction, he should worship [her] with 
incense, food and beverage, and [this] hymn: 


“Protect me always, O goddess; may I be with a country, 
and with loyal people; hand us over to the Dawn [who] 
always makes peace. 


7 This and the next verse are found in RV Khila 10.127.1.3 and 4 (numbered as adhyaya 
5, hymn 2 in Kashikar’s edition of khilani), respectively, cf. khila 10.128.3-4 of the RV 
A$gvalayanasakhiya. The text of the Asvalayana RV Khila 10.128 (CHAUBEY’s edition 
2009) numbers 23 rc. In the general introduction, volume I CHAUBEY (2009) mentions 
that he has consulted all the manuscripts used by Dr. Kashikar in his khilani edition 
(including the two mss. from Calcutta, Royal Asiatic Society, which were merely referred 
by the latter, but actually not seen by him). In the critical apparatus of the hymn in question 
KASHIKAR mentions that the Asvalayana recension has important variant readings, one of 
the manuscripts seen by him numbering 15, another 17 verses. He had two mss. from India 
Office library of that sakha, but he says that he had seen others too. It is no clear on which 
manuscript Dr. B.B. CHAUBEY has based his editing work of the khila 10.128 or if he has 
reported the various readings of the hymn elsewhere. 
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Those who take refuge in You, O goddess, do not have 
any fear! 

The Night who is favourable for the whole world, 
blessed, dark; 

I have taken refuge in the beneficent Night, who puts to 
sleep, who calms down, who wears a garland of the 
planets and asterisms; 

Protect, O auspicious one. May we reach the yonder 
shore. 

Whom all beings, the moving and the stationary alike, 
always praise in the morning and in the evening, that, O 
Night, may she secure me completely!” 


The injunction to which refers the second pada of the second 
Sloka is the recitation of the Ratri hymns, well known in the 
Atharvanic quarters. The same mantra sequence, namely the 
four Ratri hymns and the kalpaja hymn are employed in the rites 
of AVParis 4.4 and 4.5, prayoga and Paippaladavivahadisam- 
skarapaddhati. 


§ 2.1.2. AVParis 4.4 


4 ratri parthivam (PS 6.20-21, cf. SS 19.47-48) isira yosa (PS 
14.8-9, cf. SS 19.49-50) trayamana (PS 19.44.7)° ity ratryani ||1| 
mamo’bha (PS 1.40) mahyam apa (SS 6.61)” iti suktabhyam 
anvalabhya japet ||2|| yo mah sva iti (PS 10.11)'° paficabhih 
sarsapah juhuyat ||3|| yo’smin (PS 2.24) yas tva matur (PS 
19.28.13) iti dipena nrpasyo’pari tris parihrtya praisakrte 
prayacchet ||4|| abhayam (PS 3.35.5, cf. SS 19.15.5) ity rca 
catasrah sSarkarah pradaksinam pratidisam ksipet ||5|| e’hy 


* PS 19.44.7a reads: trayamane sarvavide, cf. SS 6.107.2a trayamane visvajite. For a 
clear indication of the mantra the siitrakara quotes in AVParis 4.5.8 the second word also. 

° Although this is also the beginning of PS 19.14.7, the hymn denoted by pratika is SS 
6.61, because reference is made to the hymn and not to the verse. KausS 133.2 prescribes 
this hymn and the previously mentioned one, PS 1.40, to be recited while offering ghee in 
the fire, in a ritual performed for pacification, when the domestic fire burns one’s house. 
KaugS quotes PS 1.40 and SS 6.61 pratikena, and again PS 1.40 sakalapathena. 

'° First pada corresponds to SS 1.19.3a, rest is not found in SS. The tenor of PS 10.11 is 
appropriate with the rite. 
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asmanam 4 tisthe ‘ti (SS 2.13.4)'' paficamim adhisthapayet ||6 
na tam yaksma (PS 19.24, cf. SS 19.38) ai ‘tu deva (PS 7.10, cf. 
SS 19.39") iti guggulukusthadhipam dadyat ||7|| yas te gandhas 
(PS 17.3.4, cf. SS 12.1.23-25'°) tryayusam (PS 2.59.5, cf. SS 
5.28.7) iti bhitim prayacchet ||8|| diigyA diisir ast ‘ti (PS 1.57, cf. 
SS 2.11) pratisaram abadhya ||9|| agnir ma patu vasubhih 
purastad’* (PS 19.37.11) iti sarkaran pradaksinam pratidisam 
ksipet |{10|| bahirnih srtyottaren a gatva bahyeno’paniskramya 
suhrde kuryac chraddadhate kuryat ||11|| naisam abhayam karma 
mausaliputrah paithtnasih ||12|| 


[The mantras] PS 6.20-21, PS 14.8-9, PS 19.44.7 are connected 
with the [ceremonies for the] night. After having touched [the 
sacrificer] from behind with the two hymns PS 1.40 and SS 6.61, 
he should recite [these mantras]. With five verses’* of PS 10.11.1-5 
he should offer portions of clarified butter in the fire. After having 
circumabulated a lamp three times over the king’s [head] with PS 
2.24 and PS 19.28.13, he should offer the lamp to the one 
following the instructions. With one verse, PS 3.35.5, he should 
throw four pebbles in the four directions starting from the north 
towards the south. He should make him step on the fifth [pebble] 
with ,,Come, stand on the stone!" (cf. SS 2.13.4). With [the hymns] 
PS 19.24 and PS 7.10 he should fumigate [him] with [the smoke 
of] bdellium and Costus speciosus. With [the verses] PS 17.3.4 and 
PS 2.59.5 he should offer [him] the ashes [of the burnt incense]. 
He ties an amulet with [the hymn] PS 1.57. With [the verse] PS 





'' A mantra of the comon nuptial lore, used with variations in upanayana. V. 
KAJIHARA (2004: 423 and passim) for the usage of this peculiar verse outside the marriage 
and initiation ceremonies in the KausS. 

" This kustha hymn is well known in Atharvan quarters long before its inclusion into 
the Saunakin collection. WHITNEY, note to Pratisakya ii.67 ¢ : ,,[...] I do not regard its 
occurence as by any means to be taken for an evidence that that book constituted a part of 
the commentator’s Atharva-veda; it is to be explained rather as a slip of his memory in 
quoting, or as a reading of one of his kustha hymns, differing from that of our text” 

8Although AVParig quotes by pratika only the first verse, all three should be 
understood, on account of KausS 8.7. Darila ad KausS 24.24 designates them 
gandhapravada, ,the proclamation of the odours’. Kesava prescribes three kinds of flavours 
to be used while reciting these three verses: flower, vermillion and sandal paste. 

'* The long pratika clearly indicates PS 19.37.11, a prayer to deities for protection in all 
four quarters. The hymn SS 19.17, having the same beginning, cannot be the mantra referred 
to here, since it belongs to the group of hymns called in the Saunakin tradition asapatna (SS 
19.16-19, V. further note 17), having a similar portent as PS 19.37.11. 

'S Should paficabhih mean “[he offers] five times”? 
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19.37.11 he should throw pebbles in the four directions starting 
from the north towards the south. Having come out, having gone 
towards the north, and having gone away from the outside, he 
should perform the rite for the sake of a friend who possesses 
Faith. This [is] the rite performed in the night for making one 
fearless, as per Paithtnasi, the son of Mausali.” 


By the identification of mantra pratika, we may assign the 


rite prescribed by this parisista issued in Paippaladic millieu. 
The same rite atributed to Mauliputra (sic!) Paithinasi is 
compiled along similar others culled from the parisistas in a 
prayoga named Atharvanavidhi (ms. SPP 24 in Asiatic Society 


of 


Mumbay, catalogued by Malhar KULKARNI 2009)'°. The 


ratryani succinctly prescribed in the beginning of AVParis 4.4 
refers to the prakrti of AVParis 4.3. 


§ 2.1.3. AVParis 4.5 


atha’to ratrisuktanam vidhim anukramisyamah //1//  Ssucih 
Suklavasah purohitah //2// parthivasya (SS 2.29) pascimam 
samdhyam upasya darbhaih pavitrapant rajanam abhigamya /3/ 
pistamayim ratrim krtva /4/ annapanadhupadipair arcayitva 
malyais ca //5// prajvalitais caturbhir dipakair arcayitva //6// 4 ratri 
parthivam isira yose ‘ti siktadvayena (SS 19.47-48 and 50-49) 
ratrim upasthaya //7// trayamane visvajite (SS 6.107.2) ahne ca 
tve ‘ti (SS 8.2.20) rajanam pradaksinam trih krtva /8/ rajavesmani 
dvare visarjayitva //9// na tam yaksma (SS 19.38) ai ‘tu deva (SS 
19.39) iti guggulukusthadhipam dadyad /10/ yas te gandha (SS 
12.1.23-25) iti bhiitim abhimantrya /11/ tryayusam (SS 5.28.7) iti 
rajfie raksam krtva //12// asapatnam (SS 19.16-19)'’ iti Sarkaram 
abhimantrya ‘nhgusthat pradaksinam pratidisam ksipet //13// Santa 
dyaur (SS 19.9) iti japitva rajanam vasagrham nayet //14// bhitina 
raksam krtva niskramyai /15/ evam evam ahar ahah kuryat //16// 





'© According to the policy of the Society only one quarter of a manuscript might be 


copied and issued upon request. Even though, I could not obtain the four folios requested for 
the past three years. 


'’ For the employment of the sequential hymns v. Sayana ad 19.16. The first two verses 


19.16.1-2 are also found as 19.27.14-15. 
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Therefore I shall expound the procedure of the “Hymns 
Addressing the Night”. The purohita, wearing white and unwashed 
(i.e. new) garments. [With the hymn] SS 2.29, having performed 
Sandhya-s sitting in the west, holding Darbha in his hands, he 
should touch the king from behind [by means of this grass]. He 
prepares an effigy of dough for the Night. He worships her with 
food, beverage, incense, flame, and garlands. Having kindled four 
lamps, the purohita invokes [the deity]. He installs the effigy of the 
Night by means of the two [sense-]hymns SS 19.47-48 and 49-50. 
He makes the king to circumambulate thrice towards the south 
with SS 6.107.2 and SS 8.2.20. [The effigy] is disposed off to the 
door of the palace. [The priest] offers incense of bdellium and 
Costus speciosus (guggula, kustha and dhiipa) with SS 19.38.1 and 
SS 19.39.1. He consecrates the ashes with SS 12.1.23-25 and 
makes an amulet which is worn on the king with SS 5.28.7. Having 
consecrated the pebbles with asapatna (SS 19.16-19), [having 
turned] to the south a distance of a thumb breadth, he throws the 
pebbles [towards that direction]. Having muttered [the hymn] SS 
19.9, he accompanies the king to his dwelling-house. Having put in 
an amulet the ashes from the fumigation and having gone out, [the 
king] should do the same every day. 


This is the Saunakin correspondent of the Paippaladic rite 
attributed to Paithinasi. The purohita, wearing white and new 
garments, performs Sandhya-s sitting in the west. Holding 
Darbha in his hands, he should touch the king from behind by 
means of this grass. He prepares an idol of dough for Ratri 
devata and worships her with food, beverage, incense, flame, 
and garlands. Having kindled four lamps, the purohita invokes 
the deity with a kalpaja hymn quoted by parisista 4.3 in full, and 
the hymns 4 ratri parthivam (SS 47-48) and isira yosa (SS 49- 
50). The two sense-hymns are quoted by the AVParis pratikena; 
the kalpaja hymn has to be inferred on account of the prakrti rite 
described in AVParis 4.3. This is the ceremony of installing the 
Night effigy. As it can be seen in a more elaborated ceremony 
(AVParis 6), the effigy of the Night deity is worshipped while 
seated on a throne as a king, in a transfer of authority to and fro, 
and of the looked-for strength. The four Ratri hymns and the 
kalpaja hymn offers a number of bandhuta-s for being employed 
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not merely in worshiping the Night, but that Night which is 
favourable and renders good for the king. To quote some of 
them: sarastram (“one possessing a country”), sasuhyjjanam 
(“one possessing loyal people”) in the kalpaja hymn, vajini 
(“prize-winner”)'® varcas (“royal splendour”)'? at 19.49.4b, 
stomasya no vibhavari’ ratri rajeva josase (“Enjoy our 
invocation, O shining Night, as a king”) at 19.49.6a-b, sarvavira 
(“possessing all heroes”) at 19.49.4c, sivam ratrim ah(u)vi 
surayas ca (“I have summoned the friendly night; also the 
lords”)”® at 19.49.5a, etc. 


§ 2.2.1. AVParis 6.1-2 


om atha ‘tha pistaratryah kalpam vyakhyasyamah //1// ahatavasah 
purastat talpasya gomayena sthandilam upalipya /2/ ahatavastrena 
simhasanam avachadya //3// yam devah prati nandanti ‘ti (SS 
3.10.2) ratrim dvahayet //4// samvatsarasya pratimam iti (SS 
3.10.3) pistamayim pratikrtim krtvo ‘danmukhim upavesayet //5// 
chattram hiranmayam dadyad asanam ca hiranmayam / 

dadyac subhrani vasamsi subhram cai ‘va ‘nulepanam //6// 
subhram annam tatha dadyat prabhitams cai ‘va modakan / 
dhtpam ca vividham nityam pradipams ca prakalpayet //7// 

4 ma puste ca pose ce ‘ty (SS 3.10.7) etabhir upasthaya //8// 
raksoghnair mantraih sarsapan abhimantrya /9/ avatas ta (SS 
5.30) iti japan samantat talpasya ‘vakirya /10/ ayam pratisara iti 
(SS 8.5) pratisaram abadhya Sarkaran pratidisam ksipet //11// 
dhiipasesam rajiie dadyad //12// abhayapradam karma //13// pascat 
sarvesu konesu dvimukhim ekamukhim va / sarvato vijayam 
raksam ekém va tesu caturmukhim //14// ekamukhim va sarvatra 
‘pratirathajapa ity eke /15/ sarvatra Sarkaraksepas ceti //16// grhitva 
pistaratrim tu veémadvare visarjayet /1/ vanaspatir aso madhya’| 
iti guggulukusthadhipam dadyad /2/ yas te gandha iti (SS 





'S GRIFFITHS 2009: 216 ff. 

" KULIKOV 2009: 9ff. 

°° Thus emended and translated by INSLER 1970: 144 ff. KULIKOV 2009: 12 retains 
his emendation ah(u)vi, but rejects the second emendation, siéiryam ca to siirdyas ca, which 
he founds unlikely from the syntactic and semantic point of view, whereas siiryam ca 
meaning “sun” or “day” would allude to the alternation day-night which is referred to in 
many other instances in the Ratri hymns (47.2; 48.2; 49.1; 49.4; 49.5; 49.6; 50.7). 

*! cf, vanaspatir madhumarh astu RV 1.90.8. 
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12.1.23-25) bhiitim abhimantrya /3/ tryayusam iti (SS 5.28.7) 
rajfie raksam krtva /4/ 6.2.5 (cf. 4.5.13) /5/ asapatnam (SS 19.16- 
19) iti Sarkaran abhimantrya ‘ngusthad abhipradaksinam 
pratidigam ksipet // 6 // Santa dyaur iti (SS 19.9) japitva rajanam 
vasagrham nayet // bhitina raksam krtva niskramyat /7/ evamevam 
ahar ahah kuryad iti pistaratryah kalpah samaptah //8// 


Om, we shall now speak of the ceremony of making an effigy out 
of dough symbolizing the night. [The priest, wearing] new cloths 
[seats] at the east of the bed, [and] after having besmeared the 
sacrificial platform with cow-dung, covers the throne with a new 
cloth. He should adore the Night with [the verse] SS 3.10.2. 
Having made a counter dough effigy he should seat facing North, 
[reciting the verse] SS 3.10.3. 

He should offer a golden umbrella and a golden chair; 

he should offer glamorous cloths and glamorous scented oil; 
excellent food he should also offer, and numerous sweets. 

Various incenses, and he should fabricate compulsory torches; 

He should worship with these and [with the hymn] SS 3.10.7. 

[The priest] consecrates the mustards seeds with mantras 
destroying the demons (SS 8.3.4). He scatters [the mustards seeds] 
around the bed [with the hymn] SS 5.30”. [With the hymn] SS 
8.5°° he ties on the amulet [and] throws pebbles in every direction. 
He should offer to the king the incense and the other [items]. This 
rite is yielding courage. Afterwards he should throw pebbles in all 
corners in a race or protection from two quarters or from one 
quarter, or from all sides in a race or protection from four quarters, 
or, according to some, everywhere reciting the hymn apratiratha~ 
in a race or protection from one quarter. Having grasped the night 
effigy, he should leave [it] on the mansion’s doors. [With the 


» Tt is used by KausS 58.11 in a ceremony for lengthening the life span. It is recorded 
by AVParis 32.9 in ayusyagana. 

°3 The hymn addresses an amulet made of sraktya, glossed by the commentators as 
tilaka (Clerodendrum Phlomoides). It is employed by KausS 19.22 among other hymns in a 
rite for begetting prosperity, for accompanying the binding of an amulet after having kept it 
in honey and milk for three nights beginning with the thirteenth day of the latter half of the 
month (cf. KausS 7.19). 

cy »Having unconquerable chariots’, this is the famous hymn addressed to Indra, RV 
10.103, found also as SS 19.13. 
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mantra] “In the sap of Vanaspati”” he should offer bdellium, 
kustha, and incense. [With the verses] SS 12.1.23-257° he should 
consecrate the fumigation. [With the hymn] SS 5.28.77” he should 
make an amulet for the king. Having consecrated the pebbles [with 
the hymn] SS 19.16, having turned to the south a distance of a 
thumb breadth, he should throw [them] all around. Having recited 
SS 19.9%, he should accompany the king to his dwelling 
apartments. Having placed in an amulet the ashes of the fumigation 
and having gone out, he should do the same every day, thus is the 
ceremony of making an effigy out of dough symbolizing the night. 


The rite is performed night time in the king’s bedroom in 
order to avert his fear. The Night is worshiped with offerings of 
golden objects, cloths, scented oil, food, sweets, various 
incenses, with the recitation of appropriate Saunakin mantras. In 
the end the king receives the thus consecrated offerings, in a 
transfer of divine authority, while the effigy of Night deity is 
disposed off on the mansion’s doors, and the priests fumigates 
the premises with incense of bdelltum and Costus speciosus. In 
the economy of the rite, the usage of various incenses and of 
golden objects are in full consonance with the meaning of the 
mantras recited, in a scenario of making believe the dreadful 
Night is therein physically present and partakes of the offerings 
without the support of which it is again relegated to 
imagination. 





°> This unidentified mantra is also employed by AVParis 20.3.3. As shown previously in 
the parallel reading from AVParié 4.5.10, the hymn prescribed is SS 19.38. According to 
Sayana the next hymn also, 39, addressing the kustha plant is used in this rite. 

*°V. KaugS 8.7; Darila ad KausS 24.24. V. also note 13. 

°7 Three other verses of this hymn are prescribed by KausS 58.11 in a ceremony for 
lengthening the life span. 

*8 The hymn belongs to santigana. 
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§ 3. Prayogas Samskararatnamala (SRM) and 
Pragogabhanu (PraBha), and 
Paippaladavivahadisamskarapaddhati 


The unpublished late prayoga Samskararatnamala, hailing 
from Gore collection from Vaidika Sarhsodhana Mandala, 
Pune’’, quotes with some originality and expands the parisista-s 
4.5 and 6.1-2, being, as far as I know, the only Atharvanic 
parisista-s for which we get the ritual employment. Prayoga 
prescribes both the rites of the parisista-s following the birth and 
the jatakarma, hence the prayogakara omits very carefully the 
words alluding to the king. The SRM text has adapted the 
ceremony against the Night evils attacking a new born child, 
purport which bears a special significance for the socio-cultural 
milieu in which SRM has been copied or compiled. 


The prayogakara compiles with some originality the parisista 
4.5 as ratrisiiktanam vidhih (“The Procedure of the Hymns 
Addressing the Night”), and quite faithfully the parisista 6. as 
pistaratryah kalpah (“The Ceremony of Making a Dough 
Effigy”). The latter is quite closely reproduced, and all the 
hymns prescribed in the parisista are also found adequately 
employed by the prayogakara. 


On the contrary, as for the rite prescribed by the parisista 4.5, in 
the prayoga we get another version. In short, the prayogakara 
preserves the purport of the rite as in the parisista, although the 
beneficiary is not the king but the new born child. The 
ceremony consists in the mere recitation of the four RatrT hymns 
and the kalpaja hymn, besides some Santisuktani, which, 
however, are different from the two Santigana-s mentioned by 
KausS 9.1-2 and 9.4 as brhacchantigana and laghusantigana, 
and by the other two referred to by the Ganamala. The four 
hymns addressing the Night are enumerated by the parisista as 
follows: SS 19.47; 48; 49, and 50. It is very interesting why the 
four Ratri hymns are mentioned only pratikena, since as per the 





°° Ms. accession number 4290, hand-written catalogue. 
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prayoga style, the hymns are first referred by pratika and then 
quoted in full. 


Similarly, another AVic prayoga called Pragogabhanu’’, and 
composed by Ravigaikara Dviveda towards the end of the 18" 
c. and used by Atharvavedin communities in Gujarat, quotes by 
pratika the hymn SS 19.47, called Ratristiktam, in a rite for 
obtaining safety for one who wishes to eat at night. We have to 
infer all four hymns, 19.47-50 under this generic name, 
Ratrisiktam. 


The recently complied Paippaladavivahadisamskarapaddhati, 
by the Orya scholar UMAKANTA PANDA, prescribes the 
worshipping of Ratri with the employment of the kalpaja hymn 
and the other four, quoted sakalapathena. UMAKANTA 
PANDA gives in parenthesis the Saunakin variant readings, 
which are, of course, less accurate than those of the PS. His 
hymn PS 6.20 (=SS 19.47) has 9 stanzas and the same divisions 
as in the SS mss., viz. with three avasanas in the 7” stanza, 
division most probably contaminated from the SS edition which 
he uses*’. 


Now regarding the kalpaja hymn quoted in all ritual sources, 
Saunakin and Paippaladic alike, two of its verses, 4 and 5, are 
found in the khilas of the RV in both recensions, without variae 
lectiones (RV Khila 10.127.1.3 and 4, respectively, cf. khila 
10.128.3-4 of the so called RV Asvalayanasakhiya). A 
manuscript from University of Pennsylvania University Library 
Catalogue no. 13, entered as no.24 in POLEMAN, contains 
Ratristkta of the RV (10.127), 15 rc of the khila 10.128 of the 
RV Asvalayanasakhiya, and one verse of RV 7.104.22, all 
numbered continuously. The title in the beginning and in the 
colophon is Ratristkta (sic!). It is very probable that these texts 
were thus clumped for the ritual purpose. Similarly, 





*° A copy of the ms. deposited in Lalbhai Dalpathibhai Indology Institute, Ahmedabad, 
was obtained through courtesy of prof. Bahulkar. 

3! Shilpa Sumant has informed me that UMAKANTA PANDA quite frequently uses the 
Saunakiya collection. (v. also WITZEL 1985b). 
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RAGHAVAN (1978: 274) refers to a manuscript from Sarasvati 
Mahal, Tanjavur (TD 329) containing the viniyoga of the 
Ratrisukta, which amasses RV 9.127 and its khila. 


Similarly, the two apocryphal Rgvedic verses and other four 
Ratri hymns were circulating in the pan-Atharvavedic ritual 
tradition. When the Paippaladins have included those in their 
Samhita, they might have worked some redaction and 
corrections. Yet it is unanswerable, GRIFFITHS thinks, why 
they have included them in a book having the norm of 9 stanzas 
per hymn. A possible answer may be given as follows: 

Bahulkar cites Vasudevasastri Paficoli, from Sinore, Gujarat, 
in connection with the fact that some Atharvavedins leaving 
nowadays in Gujarat call themselves as paippaladins, although 
they study the SS and the Saunakin ancillary texts. “Their 
original sakha has survived only in their memory” (1994: 2), 
concludes the author pointing at the original home of the 
paippaladins (v. WITZEL 1985a). 

Mutatis mutandis, the division of the hymn 6.20 into 9 
stanzas has survived only in the Paippaladins’ memory. The 
hymn 6.21 was added due to the similarity of contents with the 
previous one and their being employed together in the ritual 
tradition, as we have seen in AVParis 4.4 which is a multi-sakha 
text describing a ritual issued in Paippaladic millieu. 


§ 4. Conclusion 


As it is well known, the hymns from the 19" book of the SS are 
not employed by the KausS, so we do not know its ritual 
employment. Yet, the AVParis 4.5 employs the hymns SS 
19.47-48 cum SS 19.49-50 as two arthasikta-s in a rite seeking 
the king’s safety at night. The AVParis 4.5 prescribes a similar 
rite issued in Paippaladic circles, and employs the two 
corresponding hymns, PS 6.20-21 cum PS _ 14.8-9, thus 
acknowledging the kandika meta-textual division of the PS 
which is referred to in a later Paippaladic text (v. GRIFFITHS 
2003: fn. 225). The parisista 4.5 is paraphrased by latter 
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Saunakin prayoga (unpublished, belonging to the collection of 
the Atharvanic priests Gore of Sangli, donated to Vaidika 
Sarhsodhana Mandala, Pune). 


It seems clearly to me that the SS and the Saunaka ritual 
tradition preserves the original division of 19.47 in 9 stanzas, 
which might have been known to the Paippaladins as well 
before introducing it in their collection. The division of the 
hymn PS 6.20 into 9 stanzas has survived only in the 
Paippaladins’ memory. It might be likely that the Saunakins 
have entered the hymn 19.47 into their collection via a pan- 
Atharvavedic ritual tradition and have not necessarily borrowed 
it from the PS. 

The mass of portentous corruptions in SS 19.47, as like in the 
whole 19" book, may be explained by deficient oral 
transmission, through the fact that this hymn and book has been 
lately added to the main nucleus, whereas it has entered into the 
PS quite early (or benefited of another diaskeuasis?). 
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